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The Mauritius Art and Culture Investment Summit (MACIS) was
born from a clear vision—where creativity meets innovation,
investment creates opportunity, and culture becomes a bridge
across Africa and beyond.

More than a summit, MACIS is a platform where ideas are
transformed into action, positioning art and culture as powerful
drivers of economic growth, collaboration, and sustainable
development.

As Founder and Initiator, it is a privilege to bring this vision to life alongside our partners and the
Government of Mauritius. Building on the success of the Mauritius International Art Fair since 2019, MACIS
reflects our ambition to establish a world-class summit that elevates Mauritius and the region as a leading
cultural destination.

Mauritius, a crossroads of Africa, Asia, and Europe, embodies the diversity and creativity that this initiative
represents. Through MACIS, we also strengthen regional collaboration across the Indian Ocean, with a
shared vision to develop initiatives such as the Biennale des Îles de l’Océan Indien.
Our long-term ambition is to position MACIS as a globally recognized platform that bridges markets,
promotes investment in the creative economy, and fosters collaboration between governments, private
sectors, and the arts community.

This edition would not have been possible without the support of our partners, distinguished speakers, and
the Government of Mauritius. We also extend our appreciation to international contributors, including
Meagan Kelly Horsman of Christie’s and Charles Al Sidaoui, for enriching this dialogue.
A special recognition goes to the artists of United for Climate, whose works highlight the vital role of art in
advancing sustainability.





Introduction 
Building on the success of three editions of the Mauritius International Art Fair, the Mauritius Art and
Culture Investment Summit (MACIS) 2026 emerges as a bold and forward-looking platform—designed to
position Mauritius as a leading destination for art, culture, and creative investment.

MACIS is more than an event; it is a strategic, annual summit with a clear vision: to place art and culture
at the heart of economic transformation, regional collaboration, and sustainable development. Rooted in
this ambition, the summit seeks to unlock the potential of the creative economy across Africa and the
Indian Ocean, fostering new pathways for investment, innovation, and cultural exchange.

Bringing together key stakeholders—including creative industry leaders, investors, policymakers, and
cultural practitioners—MACIS 2026 creates a high-impact environment for dialogue, partnership, and
action. It serves as a meeting point where ideas evolve into tangible opportunities, and where the
cultural sector is recognized as a vital contributor to both economic growth and social progress.

Mauritius, with its rich cultural heritage, diverse communities, and strategic location at the crossroads of
Africa, Asia, and Europe, provides an exceptional setting for this vision. As the country continues to
evolve as a hub for culture, education, and innovation, MACIS stands as a catalyst—unlocking new
opportunities, inspiring partnerships, and shaping the future of cultural investment.

MACIS 2026 marks the beginning of a long-term commitment: to build a sustainable, globally recognized
annual summit that not only celebrates creativity, but actively drives impact—transforming culture into a
powerful engine for growth, unity, and legacy.

At the core of MACIS lies a set of clear goals and objectives:

To position Mauritius as a regional and global hub for art and culture
To stimulate investment in the creative and cultural industries

To strengthen collaboration across Africa and the Indian Ocean region
To promote cultural tourism and innovation within the creative economy

To empower artists and cultural entrepreneurs by connecting them to global markets



MACIS PROGRAM



𝗔 𝗛𝗶𝘀𝘁𝗼𝗿𝗶𝗰 𝗟𝗮𝘂𝗻𝗰𝗵 𝗳𝗼𝗿 𝗔𝗿𝘁, 𝗖𝘂𝗹𝘁𝘂𝗿𝗲
& 𝗜𝗻𝘃𝗲𝘀𝘁𝗺𝗲𝗻𝘁 𝗶𝗻 𝗠𝗮𝘂𝗿𝗶𝘁𝗶𝘂𝘀
On 23 March 2026, the Mauritius Art and Culture
Investment Summit (MACIS) was officially
launched at Tamarina Golf Club, marking a
significant milestone in positioning Mauritius as
a hub for art and cultural investment.

The Summit was inaugurated by H.E.
Dharambeer Gokhool, GCSK, President of the
Republic of Mauritius, in the esteemed presence
of H.E. Shirin Aumeeruddy-Cziffra, Speaker of
the National Assembly, alongside eminent
ambassadors, distinguished partners, and
talented artists from across the region and
beyond.

The opening ceremony commenced with a
welcoming address by Ms. Heba Capedevilla
Jangeerkhan, CEO of Medine Group, followed by
an inspiring address by Zaahirah Muthy, Initiator
of MACIS and Founder of ZeeArts Gallery, who
shared the vision and ambition behind the
Summit.

This official launch set the tone for MACIS 2026,
establishing it as a dynamic platform for
dialogue, collaboration, and investment within
the creative and cultural industries.

MACIS LAUNCHING

Heba Capdevilla Jahangeerkhan 
CEO - Medine Group 

H.E. Dharambeer Gokhool, GCSK, 
President of the Republic of Mauritius,



MAURITIUS ART AND CULTURE
INVESTMENT SUMMIT 2026

Dr. Hon. Joyti Jeetun 
Minister if Financial Services & Economic Planning

Keynote Address

Dr. Jeetun delivered a keynote that was both personal and
strategic - weaving her own history with art alongside a
compelling economic argument for why Mauritius must treat
culture as a serious investment class. She commended
Zaahirah Muthy for her vision in convening stakeholders from
finance and the creative sectors at a moment of profound
global volatility.

"Art is one of those investment classes protected against
inflation, against uncertainty and volatility. It provides safety -
and it connects investors to heritage, identity, and storytelling
in a way no other asset class can." - Dr. the Hon. Jyoti Jeetun,
Minister of Financial Services and Economic Planning 

She framed Mauritius's unique advantage with precision:
positioned at the crossroads of Africa, Asia, and the Middle
East, home to close to 5,000 high-net-worth residents, and
established as a reputable international financial centre, the
island is singularly placed to become a regional hub where art,
finance, and innovation intersect. The government's role, she
affirmed, is to provide the enabling environment - and the
summit itself was evidence that this moment had arrived.

Welcome Address:
H.E. Lisa Simrique Singh United Nations Resident Coordinator,
Mauritius and Seychelles Her Excellency Lisa Simrique Singh
set the moral and intellectual tone for the summit with a
powerful opening address that moved between the personal
and the global. 

Drawing on over 25 years of international development
experience across Asia and Africa, she made the case that art
and culture are not peripheral concerns - they are the
bloodline of identity, the foundation of peace, and an engine of
sustainable economic growth. 

H.E Lisa Simrique Singh
United Resident Coordinator - Mauritius & Seychelles

"When we invest in art and culture, we invest in
resilience, imagination, and the human spirit itself." - 

H.E. Lisa Simrique Singh, UN Resident Coordinator 





Moderator: Nanda Narrainen, Director, Knowledge &
Creative Industry,  Economic Development Board 

Panelists: 
Meagan Kelly Horsman (Christie's Middle East) 
Charles Al Sidaoui (The YES Collection) 
Pam Mutembei (HEVA Fund) 
Shaan Kundomal (Barrister & Financier) 

The first panel established the intellectual foundation for the day's discussions, asking a deceptively simple question:
Is art an investment, a passion, or both? What followed was a rich and candid conversation that drew on experience
from Dubai auction houses, African creative finance, private collecting, and international wealth management -
reaching a consensus that the distinction between passion and profit is, for the most serious players, a false one. 

Moderator Nanda Narrainen opened with sobering data from the Art Basel market report: global art market sales
reached USD 59.6 billion in the most recent year, with public auction sales rising 9%. Yet Africa accounts for perhaps
1 to 2% of that total - a gap that, as Narrainen noted, must inform both policy and strategy if the continent is to claim
its rightful share. 

Meagan Kelly Horsman of Christie's Middle East offered a window into how a mature art market develops. She
described Dubai's Christie's office as the youngest in the world by average client age - 40, compared to 50 elsewhere
- a signal that the next generation of collectors is already engaged and active. She drew direct parallels with
Mauritius, pointing to the island's ranking as number one on the Global Peace Index and its role as a natural bridge
between Africa and Asia.

She identified the practical conditions for building an art market: government support through import duty
reductions (noting that the UAE charges 5% versus Mauritius's current 15%), infrastructure for storage and shipping,
collaboration between art institutions and banking, and - above all - getting people to buy art. She noted that not a
single major international fine art mover operates in Mauritius, and that addressing this logistics gap would signal
seriousness to international collectors. 

Charles Al Sidaoui, founder of The YES Collection and joining online from Dubai, offered the collector's perspective
with characteristic warmth. He spoke about the organic nature of collecting - the learning curve, the evolution of
taste, the discipline of never buying a work you would not hang on your own wall. But he also introduced a concept
that resonated strongly with the room: the social promise of art. Collecting, he argued, opens doors to relationships,
conversations, and communities that no other asset class can offer. That intangible dividend is part of the return.

Shaan Kundomal brought the financier's rigour to the discussion, distinguishing between primary and secondary art
markets, the importance of traceability, and the emerging practice of art lending - where banks with private wealth
divisions extend loans against art as collateral. He was candid about where Mauritius currently stands: the ecosystem
for art lending does not yet exist locally, but it is being built elsewhere, and the island has the legal and financial
framework to develop it. He compared art valuation to real estate: an independent, scientifically grounded
methodology is needed, and training art advisory professionals must be a priority. 

Pam Mutembei of HEVA Fund - Africa's leading creative economy finance platform - brought the continent's scale
into focus. By 2050, she noted, 70% of the world's youth will be African, and already 33% of Africans are active in the
creative sector. The financing needs for Africa's creative industries exceed USD 30 billion per year. HEVA has
deployed USD 30 million this year alone in grants and concessional debt, but the scale of ambition demands private
capital, pension funds, and government guarantees working in concert.

Panel 1



"All the ingredients are there. It's about ensuring
stakeholder agreement and support and moving
forward." - 

Meagan Kelly Horsman, Managing Director, 
Christie's Middle East

"The creative sector is unstructured. There's an
opportunity to create a global index - something
measurable, something that can be financed and
scaled." 

Pam Mutembei, Investments Director, HEVA Fund 

Panel 1

Key Themes from this Panel 
→ Art as an asset class requires infrastructure - storage, shipping,
insurance, and art advisory services. 
→ Import duty reduction and tax incentives for collectors can act as
immediate catalysts. 
→ Africa's creative sector needs a measurable index to attract institutional
investment. 
→ The private sector, hotels, real estate, and tourism, hold untapped
purchasing power. 
→ Building the collector base is the engine that powers the entire
ecosystem. 





Moderator: Laura Estefania. founder of Conquista

Panelists: 
Faith Manthi (UNESCO Eastern Africa) 
Monica Cembrola (Monica Cembrola Foundation) 
Whitney Chinonye Ernest (WCE Studio) 
Stéphan Karghoo (Nelson Mandela Centre)

If Panel 1 examined art as an economic asset, Panel 2 examined the deeper question of whose stories are being
told, who controls the infrastructure of visibility, and what it truly costs to bring African artistic voices to global
platforms. It was, by turns, analytical, passionate, and at moments quietly urgent. 

Faith Manthi of UNESCO's Regional Office for Eastern Africa grounded the discussion in data - and in the
troubling absence of it. She cited a stark reality: Africa accounts for less than 1% of global art exports, despite
being one of the world's most vibrant creative regions. UNESCO has introduced 2030 Culture Indicators precisely
because reliable data for the sector does not yet exist, making it almost impossible for investors to measure
impact or assign value. She called for stronger inter-ministerial coordination - culture, she argued, is not a single
ministry's concern but cuts across trade, finance, agriculture, and education.

Monica Cembrola brought a concrete and, at times, uncomfortable example of what it costs to bring African art
to the world stage. Her foundation presented the first Namibian national pavilion at the Venice Biennale in 2022 -
but the location alone cost over €100,000 for six months, before shipping, insurance, or production. The
Namibian government was willing but unable to fund it. No local bank stepped in. The implication was clear:
without local financial institutions taking ownership of cultural representation, external market forces will shape
African narratives on their own terms. Monica's challenge to the room was direct: follow the money, and make
sure it flows from local sources. 

Whitney Chinonye Ernest, a cultural producer and data artist from Ghana, expanded the frame entirely. Her
practice - using visual art to translate complex research, data, and policy questions into accessible public
knowledge - demonstrated that artists are not waiting to be discovered by investors. They are already working at
the intersection of diplomacy, academic research, and civic engagement. She described her contribution to a
documentary on the cocoa value chain between Ghana and Switzerland, her work with the African Union-EU
Youth Forum in Angola, and her argument that creative practitioners should be in the room when policy is being
made - not briefed on what happened afterwards.

Stéphan Karghoo of the Nelson Mandela Centre for African Culture Trust Fund brought a historian's grounding to
the panel. His work on the history of slavery and resistance in Mauritius is, he argued, not only an act of
scholarship but of justice - restoring agency to people whose stories have been fragmented and suppressed. The
Centre works primarily with young people, using participatory methods - poetry slam, storytelling, documentary,
genealogy - to make history live rather than merely to record it. His message was that heritage is not a museum
piece. It is a living foundation for identity, community, and creative practice. 

The audience intervention that perhaps drew the sharpest response came from Krishna, a Mauritian artist, who
challenged the panel directly: without the artist, there is no ministry of culture, no gallery, no collector, no
summit. He called for art education in schools from an early age, for the grooming of collectors who understand
the emotional relationship with art, and for infrastructure that begins with the creator. Monica Cembrola's
response was equally direct: local financial players must be accountable for culture. Otherwise, external
investment will shape the art, and the artists will answer to someone else's agenda. 

Panel 2



Panel 2

"If more artists could be included in the room - where
creatives are usually told what happened in the room -
that is an alternative way creatives can be practically
empowered to participate." 

Whitney Chinonye Ernest, Founder, WCE Studio

"We are doing amazing work, but we cannot
measure exactly what we are doing. For an
investor to invest in the creative sector, they
cannot see the impact." 

Faith Manthi, Programme Officer, UNESCO
Regional Office for Eastern Africa 

Key Themes from this Panel
 

→ Africa accounts for less than 1% of global art exports - a gap that requires data,
infrastructure, and strategy to close. 
→ Local financial institutions must invest in cultural representation, or external forces
will shape African narratives. 
→ Artists are already working in diplomacy, policy, and research - they need to be in the
room, not briefed afterwards. 
→ Heritage is not passive - it is a living foundation for identity and creative practice.
→ Art education in schools is a long-term investment that sustains the entire ecosystem. 





Moderator: Dr. Farrah Jahangeer, Architectural Researcher and
Institutional Lead 

Panelists: 
Uma Jukhon (Medine Group) 
Anupah Makoond (Bioculture Group) 
Emma Tong (Ocean's Creek Beach Hotel) 
Dr. Sabrina Ramsamy-Iranah (Academy of Design & Innovation) 

The afternoon panel brought the conversation closer to home; to Mauritius, to the corporate sector, to the
question of how organizations already operating on the island are weaving creativity into the fabric of their work.
Moderator Dr. Farrah Jahangeer, opened with a challenge to conventional thinking: art, she noted, is too often
reduced to decoration - static, ornamental, confined to office lobbies and hotel foyers. The panel's ambition was
to go further, exploring how artistic and cultural practices can become engines of resilience, community
empowerment, and long-term ESG value. 

Uma Jukhon of Medine Group traced how arts and culture entered Fondation Medine Horizons not by strategy
but by listening. Working with communities in Mauritius's west, the foundation discovered early on that not every
young person connects with academic learning - but many connect powerfully with creative expression. Over
twenty years, this insight has shaped programmes in painting, music, sculpture, dance, and photography,
delivered through NGOs and community partners. Medine has also created market platforms where the work
produced by vulnerable women - including participants in social integration programmes - can be sold, turning
creative expression into economic agency.

Anupah Makoond of Bioculture offered perhaps the most unexpected contribution of the day - a story about
turning a colonial-era pest into a global biomedical resource, and what that act of creative problem-solving says
about culture. Bioculture was founded in 1985 by a microbiologist and a conservationist who met in the Indian
Ocean, saw a problem (long-tail macaques, introduced by Dutch sailors in the 17th century, had become an
agricultural pest), and built a solution. Today, Bioculture employs nearly 1,000 people across Mauritius and the
United States, operating under a philosophy it calls One Welfare - care for animals, care for humans, care for the
environment. The challenge she identified is cultural: how do you sustain a founding ethos of caring across 700
people and three continents? The answer, she suggest

Emma Tong of Ocean's Creek Beach Hotel - the summit's host venue - spoke about a philosophy of sustainability
that extends well beyond environmental practice. The hotel's motto, 'You are exactly where you're meant to be,' is
not a marketing line but an internal value: every team member is seen as uniquely talented, every role as a
contribution. The hotel has begun systematically showcasing Mauritian artists and musicians on its platforms and
spaces, not as entertainment but as an expression of what Mauritius is. Emma described the hotel's investment in
food as an art form - in the visual composition of plates, in the experience of the dining room - as an extension of
the same philosophy. Art, she argued, is more than paint. It is everything we can feel and express. 

Dr. Sabrina Ramsamy-Iranah of the Academy of Design and Innovation addressed the question that underpins
everything: how do you build a generation that sees creativity as a serious profession? ADI has been doing
exactly this since its founding, working with young people who are often sidelined by conventional education -
offering pathways from 16 years old upwards, including for those without standard qualifications. She described
roadshows to secondary schools, advocacy campaigns for art education, and the renaming of the institution
itself from 'School of Design and Fashion' to 'Academy of Design' - a deliberate signal that this is a serious,
professional field. ADI is now pursuing double accreditation in Mauritius and the UK, and is expanding into
circular design, AI and design, material innovation, and inclusive design for people with physical challenges.

Panel 3



Panel 3
"A lot of magic happens in gray. People trained in
creativity should be part of everybody's curriculum."

Anupah Makoond, Group Head of Policy & CSR,
Bioculture Group

"Visibility brings opportunities. Opportunities bring
more opportunities. We have contracted some of
these artists for specific collaborations." 

Uma Jukhon, Sustainability Manager, Medine
Group 

Key Themes from this Panel 

 → Creativity in the corporate world is most powerful when it emerges from listening - not
from strategy alone. 
→ Organizational culture is itself a creative practice - sustaining values at scale requires
intentional storytelling. 
→ The hotel and tourism sector has untapped potential to platform Mauritian artists as
an expression of national identity. 
→ Design education must be treated as seriously as engineering or medicine - and
advocated for accordingly. 
→ Artists must be consulted at the start of design and development processes, not
invited in at the end.





This panel examined how cultural heritage can be activated through contemporary practices and
reinterpreted to remain relevant to present and future generations. The discussion reflected on the
role of institutions, heritage sites, and cultural actors in transforming inherited narratives into living
experiences that engage wider audiences.

Panelists highlighted the importance of creating stronger connections between preservation,
education, tourism, and community participation. They emphasized that heritage should not be seen
as static, but as a dynamic resource that can inspire innovation, support local identity, and contribute
to economic and social development.

The conversation also explored how Mauritius can position itself as a leader in this field by leveraging
its rich cultural assets, encouraging cross-sector collaboration, and developing models that connect
heritage with contemporary cultural production together with assistance such as kiltir.org as
assistance to creators. In doing so, the panel underscored the potential for Mauritius to become a
reference point for inclusive and forward-looking cultural development.

Moderator: Astrid Audibert, Senior Expert, Cultural & Creative
Industries, Commission de l'Océan Indien

Panelists: 
Emmanuel D'Offay (Art Consultant, Seychelles)- Corine Robert
Beaulieu (Co-Founder, La Galerie 33, Réunion) Mithulina
Chatterjee (Head, UN Resident Coordinator's Office, Mauritius
and Seychelles) 
Edwige Gufflet (Managing Director, L'Aventure du Sucre)Panel 4

       
Activating Heritage : Reinterpreting heritage through contemporary practices to keep it  relevant and
engaging.
Living Narratives: Transforming heritage into dynamic experiences that connect with wider audiences.
Beyond Preservation: Linking heritage with education, tourism, and community participation.
A Driver for Development: Leveraging heritage to support identity, innovation, and economic growth.
Collaboration Across Sectors : Strengthening connections between institutions, creatives, and the
private sector.
Empowering Creators : Supporting platforms such as kiltir.org to bridge heritage and contemporary
creation.

 

Key Themes from this Panel 
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MACIS 2026 Summit Day covered significant ground - from the mechanics of
the global art market to the politics of cultural representation, from corporate
ESG strategy to the future of design education. But what united all four panels
was a single, insistent theme: art and culture are not soft concerns. They are
economic drivers, diplomatic instruments, community infrastructure, and
identity foundations. The question is not whether to invest in them, but how to
do so with the seriousness and intentionality the sector deserves. 

Several commitments and calls to action emerged repeatedly across the day.

The private sector was challenged to step up as a buyer, funder, and
platform for artists - not as philanthropy, but as strategic investment.
 Government was called on to create enabling conditions: tax incentives,
import duty reductions, infrastructure for storage and art logistics, and
guarantees that can unlock private capital. 
Financial institutions were asked to develop the tools - art lending, creative
sector funds, valuation methodologies - that do not yet exist in the
Mauritian market but are urgently needed. 
And artists themselves were placed, again and again, at the centre of the
conversation. Not as recipients of support, but as collaborators, innovators,
diplomats, and drivers of the very ecosystem that everyone in the room was
gathered to build.

ZeeArts team extend their sincere gratitude to all partners, sponsors, speakers,
potential investors and participants who made this summit possible. The
conversations started here will continue - and the work of transforming
Mauritius into a genuine cultural investment hub for the Indian Ocean region is
well underway. 

Closing Reflections 



WAY FORWARD
Building on the strong foundation and critical insights generated during
MACIS 2026, the way forward is centered on translating dialogue into
tangible action and long-term impact.

MACIS will initiate the development of a structured roadmap for the creative
economy, focusing on policy advocacy, investment frameworks, and
infrastructure development. This includes engaging with government
stakeholders to explore tax incentives, import duty facilitation, and the
integration of art into national economic strategies.

A key priority will be to activate public-private partnerships, particularly with
the hospitality, real estate, and financial sectors, unlocking new channels for
art acquisition, commissioning, and cultural investment. Simultaneously,
efforts will be directed toward strengthening the collector base and
introducing mechanisms to position art as a credible asset class.

MACIS will also work towards the creation of an African art market index and
data platform, providing transparency and attracting institutional investors
to the region.

In parallel, the summit will continue to advocate for artist inclusion in policy,
urban development, and corporate ecosystems, while reinforcing the
importance of art education and cultural representation as pillars of
sustainable growth.

As MACIS evolves, the focus remains clear: to position Mauritius as a
strategic hub for art, culture, and investment, bridging Africa with global
markets and shaping a resilient and future-driven creative economy.



2027
Get in touch: info@zeearts.net



Following the impactful outcomes of MACIS 2026, the second edition of the
Mauritius Art and Culture Investment Summit (MACIS) 2027 positions itself
as a catalyst for transforming the creative economy into a structured,
investable, and globally competitive sector.

MACIS 2027 will deepen the dialogue between governments, financial
institutions, private sector leaders, cultural practitioners, and international
stakeholders—shifting from conversation to implementation.

The summit will focus on building frameworks, policies, and partnerships that
unlock the economic potential of art and culture across Mauritius, Africa, and
the global creative ecosystem.

MACIS 2027 - 2  Editionnd

Strategic Objectives of MACIS 2027

Position Mauritius as a regional hub for art investment and cultural diplomacy 
Develop policy frameworks and incentives to support the creative economy 
Facilitate public-private partnerships across art, finance, tourism, and real estate 
Strengthen the African art market’s global positioning 

Build a sustainable collector and investor ecosystem 

Vision Forward
MACIS 2027 is not just a continuation—it is a consolidation of momentum. It
aims to transition from dialogue to measurable action, where art is no longer
seen as peripheral, but as a strategic economic driver and a powerful tool of
influence.





We are thrilled to introduce “𝗨𝗻𝗶𝘁𝗲𝗱 𝗳𝗼𝗿 𝗖𝗹𝗶𝗺𝗮𝘁𝗲”  — Launched by
ZeeArts during the #COP28. We are delighted to unveil the 3rd
Edition of this impactful exhibition during the private opening of
the Mauritius Art and Culture Investment Summit (MACIS).

Bringing together artists from 𝗠𝗮𝘂𝗿𝗶𝘁𝗶𝘂𝘀, 𝗥𝗼𝗱𝗿𝗶𝗴𝘂𝗲𝘀, 𝗦𝗲𝘆𝗰𝗵𝗲𝗹𝗹𝗲𝘀,
𝗥é𝘂𝗻𝗶𝗼𝗻, 𝗠𝗮𝗱𝗮𝗴𝗮𝘀𝗰𝗮𝗿, 𝗮𝗻𝗱 𝘁𝗵𝗲 𝗖𝗼𝗺𝗼𝗿𝗼𝘀 𝗜𝘀𝗹𝗮𝗻𝗱𝘀, the exhibition
highlights the collective voice of the Indian Ocean region
through art that speaks for our planet. Each artist expresses
their vision using ʀᴇᴄʏᴄʟᴇᴅ, ʀᴇᴜꜱᴇᴅ, ᴀɴᴅ ʀᴇᴘᴜʀᴘᴏꜱᴇᴅ materials,
transforming waste into meaningful artistic narratives about
climate awareness and sustainability.

This initiative is supported by Phoenix Bev as part of the Phoenix
Supported by the Phoenix Earth Initiative, these artworks form
part of a compelling collective expression, highlighting
sustainability through creative practices and raising awareness
of pressing environmental challenges
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https://www.facebook.com/hashtag/cop28?__eep__=6&__tn__=*NK*F


Name: Dr Vick Kumar Shibdoyal

Dr. Vick K Shibdoyal is an environmental artist, activist, and
advocate for sustainable art. Actively creating and
exhibiting his work locally and internationally, he transforms
scraps and found materials into functional, meaningful
artworks that promote environmental consciousness.
Deeply concerned about climate change, resource
depletion, and environmental degradation, he champions
Eco Arts and sustainability practices, encouraging a culture
of Reduce, Reuse, Recycle in Mauritius and beyond. 

Aligning his artistic practice with the Sustainable
Development Goals (SDGs), Dr. Shibdoyal integrates
creativity with social, economic, and environmental
development, using art as a transformative tool to raise
awareness and inspire positive change for a sustainable
future.

MAURITIUS

Veronique Christine-Laurent is a Mauritian artist and
educator whose practice bridges cultural dialogue and
human connection. Holding a BA in Fine Arts and a PGCE,
she integrates teaching and studio practice as spaces of
exploration and growth. Shaped by a multicultural
heritage rooted in Indian and African ancestry, her work
reflects Mauritius’s layered histories and identities. 

Through painting and mixed media, bold brushstrokes,
vibrant colour, and expressive textures explore identity,
resilience, harmony, and coexistence. Exhibited locally
and internationally, her art invites reflection, connection,
and cultural exchange through material and emotion. It
remains a living conversation across cultures, memories,
and experiences.

Name: Veronique Christine-Laurent



Name: Deanna de Marigny

Deanna de Marigny is an internationally recognized artist
celebrated for the breadth and depth of her creative
expression. Between 1983 and 2006, she became a leading
artistic figure in French Polynesia through her monumental
stained glass installations — most notably the celebrated
works adorning the Cathedral of Papeete — along with
numerous commissions for public institutions and private
collections. 

A versatile artist, Deanna also excels in sculpture, painting,
and portraiture. Her works, distinguished by their refined
craftsmanship and poetic vision, have found homes in
galleries and collections throughout Polynesia, Europe,
America, Dubai, Australia, and Mauritius.

MAURITIUS

With a foundation from the Académie de Design and
nearing completion of my final year at the Mauritius
Institute of Education, I am an emerging artist and
educator committed to creative innovation and
sustainability. My practice is rooted in experimentation,
critical thinking, and material exploration, using recycled
and natural materials to transform discarded elements
into meaningful visual narratives. 

Through mixed media, I layer textures and forms to
reflect environmental consciousness and cultural
identity. Having exhibited in three shows and completed
internships at Lakaz D’Art and Artistic Company, I aim to
inspire future generations to embrace sustainable art as a
transformative force for society.

Name: Judy Lai Cheong King 



Name: James Castel

My name is James Castel, and I come from Rodrigues,
specifically from a small coastal village called Baie aux
Huîtres. I am a self-taught artist and have been practicing
painting since 1977, although I have been drawing since
childhood. While tending sheep in the hills, I often found
inspiration in the landscapes and drew on anything
available, such as flat rocks or tree trunks. 
I work with various techniques and styles, from sketching to
oil painting and watercolor. My inspiration comes mainly
from the landscapes and culture of Rodrigues. Today, my
artworks are displayed worldwide, and I have exhibited in
Mauritius, Réunion, Seychelles, Sweden, Slovenia, France,
Martinique, and India.

RODRIGUES



Name: JADEZ - Juliette Zelime

Juliette Zelime aka Jadez is a Seychelloise
interdisciplinary artist with over 22 years’
experience working in the field. Being from an
island nation she is inspired by her natural
surroundings and is interested in exploring the
connection art has on culture and the sciences. 

Juliette likes to have an amalgamation of the old
and new, past and future and the real and
surreal. She is propelled by her personal
curiosity and allows the theme of the work to
determine which medium she should use. Being
well versed in most fine art practices and digital
processes, Juliette likes a challenge and is
always finding new ways to build her repertoire.
She does not believe an artist ever stops
learning. 

SEYCHELLES

I live and work in the multicultural society of Seychelles, where I serve as Director of
the Seychelles Institute of Art and Design (SIAD), the nation’s sole visual arts
education institution. 

As a visual artist, my work addresses women’s issues, identity, empowerment, and
gender inequality, often using fabric to connect social classes and bridge past and
present through contemporary art. Inspired by Seychelles’ rich diversity, 

I have contributed to publications, curated exhibitions locally and internationally, and
promoted women artists and SIAD learners. Notably, I curated 15 women artists for
Seychelles at Dubai Expo 2020, presenting at the Women’s Pavilion on “Visions and
Journeys.”

Name: Christine Chetty Payet



Name: CanB

With a sculptor’s hand and a recycler’s eye,
CanB transforms discarded materials in her
Réunion Island studio, making upcycling both
her art and her mission. Inspired by the nature
she protects and the humanity she celebrates,
she gathers materials during her travels and
along local beaches.

Over thirteen years, she has rescued more than
130,000 cans, cutting them into aluminum
fragments that become vibrant visual pixels.
Using reflections as her palette and scissors as
her tools, she creates contemporary works that
reveal the hidden beauty of waste, inviting
reflection on collective responsibility and
offering a powerful visual manifesto for a more
sustainable future.

REUNION

David Nativel lives and works on Réunion Island, where his artistic vision was shaped
by a family steeped in ingenuity, literature, and craftsmanship. An early encounter
with painter Pierre-Paul Bellemène introduced him to welding and affirmed his affinity
with metal. 

After a career in the automotive industry, Nativel began transforming discarded
mechanical parts and natural elements into sculptures. Now internationally
recognized, his work critiques mass consumption and programmed obsolescence.
Using salvaged metal and local wood, he creates poetic, often humorous forms that
reflect human fatigue in consumer society while celebrating Réunion’s landscapes,
fauna, music, and natural rhythms.

Name: David Nativel



Artist:  Andri Marcel 

Born in 1995 in Antananarivo, where he lives and works, Andri Marcel
is an architect by training and a self-taught artist who has developed a
distinctive mosaic practice since 2010, using recycled materials at the
intersection of sculpture and painting. His work explores identity,
memory, and social transformation in Madagascar, where ancestral
traditions meet urban modernity. 

By giving discarded everyday objects a second life, he transforms
fragments into meaningful, emotionally charged works. His mosaics
examine the relationship between people and their environment,
creating visual narratives that merge collective histories with personal
experiences, offering a contemporary voice rooted in Malagasy
culture.

MADAGASCAR

Clipse Teean, born Mbolatiana Lalaniaina Raoilison, is
a street artist who expresses herself primarily
through graffiti, while maintaining a strong
connection to visual arts and design. After studying
Urban Planning at the University of Antananarivo
from 2001 to 2006, she became a self-taught graffiti
artist, exploring the expressive potential of the
medium. Curious and multidisciplinary, she
experiments with sewing, welding, and carpentry. 

Early in her career, she developed the concept “Rock,
Paper, Scissors,” blending the raw spontaneity of
street art with diverse materials, kirie-inspired
precision, and her own Echograffiti technique. Her
work explores human presence and activity within
cultural and socio-economic spaces.

Name: Clipse



MADAGASCAR

Miangaly Elia is a self-taught visual artist specializing in dioramas,
shaped by a professional background in architecture. She perceives
the urban landscape as a living archive of human presence and
cultural identity, transforming social observations into tangible art
objects.

Her work bridges reality and personal sensitivity, linking collective
societal issues to intimate expression. Rooted in raw
experimentation, her empirical, “hand-to-hand” process embraces
the unpredictability of materials, echoing humanity’s need to adapt
to changing environments. Infused with a dreamlike dimension, her
dioramas become storytelling spaces that document the richness
and complexity of contemporary Malagasy identity with authenticity
and poetic depth. Name: Miangaly Elia Andriantsoa



COMOROS

Ali Mroivili-Napalo is a leading contemporary artist
from Moroni, Comoros, whose practice spans
sculpture, installation, drawing, and public art. Trained
in France and the Netherlands, including the
Rijksacademie in Amsterdam, he holds DNAP and
DNSEP diplomas. 

His work explores memory, identity, migration, and
postcolonial narratives through poetic, site-specific
interventions. Exhibited widely across Africa, Europe,
Asia, and the Americas, he has participated in major
biennales and museum projects, including Dakar
Biennale and EXPO Dubai. Deeply engaged in cultural
development, he has led institutions, juries, and public
commissions across continents.

Name: MROIVILI ALI alias NAPALO
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